
‘Where the hell are we?’ exclaims Nicole 
Richie in the intro to The Simple Life, the 
iconic early aughts reality series in which 
she and Paris Hilton go to the middle of 
nowhere (read: rural Arkansas) – mannerisms 
and antics intact. Catapulted into mainstream 
consciousness by virtue of Paris’ leaked 
sextape, the two NYC personas shaped the 
dominant cultural form of their time: they 
were famous for being famous. We’re clearly 
not there anymore. The question is: where the 
hell are we now?

From the visions of British occultist Aleister 
Crowley’s The Book of the Law [1909] (‘Every 
man and woman is a star’) to the ‘90s cultural 
formation through the consumption of branded 
items and subcultural affiliation, identity 
springs forth from the individual. Just a 
moment ago, the cultural paradigm shifted to 
us – the Main Characters  – creating our own 
lore, le grand arc of the self, disseminated 
selectively in the realms of the online. In 
order to live, we mythologise; a survivalist 
plot conFLated with agency. And now, set 
forth, brave warrior.

If every crisis is a collapsed narrative, we 
are left wondering what will soon unfold. 
With superstars attempting the destruction 
of identity altogether (think Demna Gvasalia 
and Kim K at the Met Gala 2021, or almost all 
recent public appearances of Ye, formerly 
known as Kanye West), identity might be the 
very thing that already is in deep crisis.

So, where the hell are we now? As global 
narratives collapse around us, we look towards 
the horizon: without it, there is no here – 
there is no you. As we look above, we notice 
a shimmering night sky, where the glowing 
debris of every collapsed worlding forms 
into a constellation of stars; some smaller 
ones, and some of them larger. The stars of 
narratives past, tonight they shine so bright 
for us – a solemn reminder that the beginning 
is always at the end.

This is the instruction: without you, there 
is no horizon – there is no world.

Text by: Jan Berger
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Jan Berger, Johannes Büttner, Grayson Earle, Tian 
Guoxin, Simone Mine Koza and Maness transform BPA// 
Raum into a space that simulates an alternative 
ruleset of our world’s known physics. 

Following the logic of video games and world 
simulation, the space will phase between light and 
dark at an accelerated pace, turning one day into 
a single hour. Each artist submits to the rules of 
the space, presenting new work created on the basis 
of the changing light conditions. Resembling the 
cycle of day and night, this temporality forms the 
methodological framework in which the artworks are 
perceived. The artists are authors of this artificial 
ecosystem, their work a result of its psychology and 
visitors at BPA// Raum are appointed players in this 
scenario.

BPA// Raum
Sophie-Gips-Höfe 21

10178 Berlin
Enter through red passageway

Opening hours: Fri–Sat 15:00–18:00 
During Gallery Weekend Berlin: Sat–Sun, 11:00–19:00 

BPA// Raum is a platform for artistic exchange. Exhibitions are made by artists affiliated with BPA// Berlin program for artists and organized by Sophia 
Yvette Scherer and Anna-Lisa Scherfose.

BPA// Berlin program for artists is an artist-run mentoring program founded in 2016 by Angela Bulloch, Simon Denny and Willem de Rooij. It facilitates ex-
change between emerging and experienced Berlin-based artists. BPA// is a cooperation partner of KW Institute for Contemporary Art. The program is funded 
by the Senate for Culture and Europe.

Jan Berger - Great  Plateau,  2023
Photo transfer on canvas, 160 x 110 cm each

Johannes Büttner - Ein Stundenschlag,  2023
Cotton candy, metal, concrete, cable ties
Unt i t led,  2023
Ceramic, in collaboration with Caroline Bertram

Grayson Earle - Pipe World,  2023
Video, clay

Tian Guoxin - Grandpa’s painted eyebrow 
bird 01 to  ∞ ,  2023
Soundtrack (voice character: Liu Chao; bird
singing in the twilight: Hwamei singing), sound controllers;
soft toys with childhood npc bird, cage bar tapes, 60:00 min

Simone Miné Koza - ProFi le ,  2023
3D animation, video projection, looped
Next  to  you,  2023
Inkjet prints, 29,7 x 42 cm each

Maness - No por mucho madrugar 
amanece más temprano (Not  because 
you wake up earl ier,  the sun wi l l  r ise 
sooner) ,  2023
Light installation, 15:00 min phases
LED stripes, merino wadding, vinyl, PETG, projector, various
dimensions


